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Jamian Juliano-Villani

Courtesy of Massimo de Carlo, Photo by Alessandro Zambianchi
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First, | must confess that when | moved to Seoul in 2020, | was thrilled to
be able to dive headfirst into Korean contemporary art, but | also

felt a touch of sadness. | had spent years visiting tiny studios and
scrappy galleries all over New York and elsewhere, watching artists

of my generation as they developed their practices and reached bigger
and bigger audiences. Living in Korea, | knew | would not be able

to follow along so closely. Truth be told, though, | have rarely found
myself missing the New York scene. The sudden influx of American

and European galleries has helped cushion the blow, and local dealers
have offered a continuous stream of delights.

Still, it is exciting when emerging artists from abroad come to town.

We get to see who lives up to the hype and who does not. (Instagram
can only tell us so much: Usually very little.) Right now, | am eagerly
awaiting the lImin Museum of Art's show, I Like to Watch (Sep.7-
Nov.12), with the closely watched London artist Issy Wood, who makes
mysterious, sexy, charismatic paintings, and alluring, minimal pop
songs. And as | wait patiently, | am thinking about other artists who
have not yet had a star turn in Korea. Below are a few people that |
hope to see here before long.

S22 7|80 2 BE3H= xto|et The New York painter Jamian
Za|op - AL | = = ofLt Juliano-Villani is'cfor.ce of
WS X|Ll KO £7| KES naTurg. Her exhllgrohng early
N paintings were wild amalgams of
3| 23 : .
SIE, DIZ A, Bhetoll A AHE 2 images cribbed from all over the
O|O|X|E HAglo| =atsh internet, art history, and comics.
W2l MAFSH=O, 0| = X9} They capturf:‘ the informa;ion
OlO|X| 7} EH{LI= & Alste =t and aesthetic overload o tqdcy.
o N Recently, she has been crafting
- . o . .
UL 22 AR5t HME sparse, wry pictures with a koan-
E5i%t 90| L K| = of o] like potency. One at last year’s
0|2 o 2T g =0 ZSete Venice Biennale showed a traffic
stoplight whose lights offered a
X 7Hz 2022 HIL|A Bl A2 ofl A R
command: “Shut Up.” There are
SC HH| HER AL A
d=s SUeR TN rumors of an upcoming show at
P S U2l= HES WA the Gagosian, and she has been
JHCE 7k A RHGagosian) Ol A running a rules-flouting gallery
FA|Z ZH|SICHS A 20| |n‘Mor.1hoHon called O'Flaherty’s
with friends that have been
= | = kel . .
SaUSH, A7 St 2 unleashing all kinds of mayhem,
s 0l 7| EHoll s like performances by the reliably
QENSE|A(O Flaherty's)2H= obs<.:(?:ne Austrian collective,
TECEERLEE- ST CES
FHTHOLE|AE ZHEEIH
H2|El(Gelitin)e HEHAES
LI5tE S AR 'S
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Courtesy of Galerie Buchholz
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Sydney Shen

Sydney Shen, also a New Yorker,
creates sinister, darkly comic
sculptures informed by the
language of horror films, goth
subcultures, medieval torture
devices, and amusement-

park rides. Her solo outing with
Shanghai’s Gallery Vacancy at
Art Basel Hong Kong was one of
the best fair booths  have seen in
recent years.

Despite being born in Seoul,
the razor-sharp photographer
Heji Shin has never shown her
unflinching and frequently very
funny compositions here.

One of her masterful series
consisted of newborn babies
crowning. Another featured porn
stars dressed as police officers.
And then there were the Big
Cocks: huge prints of roosters.
Shin, operates as an inventive
fashion photographer based in
New York. She has something
oddly alluring and perhaps
discomfiting for every taste.
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Courtesy of the Artist and 47 Canal, New York, Photo by Alivia Zivich
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Courtesy of Wassim Rasamny, Photo by Thomas Nelford
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{Sapphire>(2015).

Nolan Simon of Detroit makes
deadpan paintings that harbor
uncanny energies. (Think of

the great Kang Seokho with a bit
more perversity.) Tea is poured
on a feminine foot in one.
Handcuffs unite coupe glasses
with one another. Each of his

four shows at the excellent
Manhattan outfit 47 Canal (which
also shows Anicka Yi and Josh
Kline) has been more intriguing
than the previous one. Did

| mention that he has an ineffable
way with paint?

xpgratet Am

Tschabalala Self

After finishing her M.F.A. at

Yale in 2015, Tschabalala Self
decided to keep working in New
Haven, Connecticut and has
been making paintings and
sculptures that are lucid
portraits of Black people and
communities. She wields brushes
and paint but also sewing
machine, fabric, and thread,
nodding to forebears like Faith
Ringgold as she stitches
together visions that are nuanced,
intimate, and unforgettable.
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Darren Bader

New Message

From Esme Verano <esve@obliquitees.ts>  ~ cc Bee

T
Procedural faces fallforlron sorraws X
The sweat that suts us” X e absolute raw deal X
‘Smothered by countless shod feot— X Y Blent inwrinkle X Dellove X
= eclipsed upon another face X ] Destiny shines X

Indigenous land my feet must span X J Some humming in my native head x J Full painless pain again feels reign X
(Taming nothing but old idyll) X J_Mutual message trte triumph trained X X _Staidly dreaming for shame’s exit door X

Subject

A@c-3©aabi E

Courtesy of Andrew Kreps Gallery

YOU GREW UP
YOUR FATHER

1 UNDERSTAND
SOMETHING

HIS HAIR.

FOR SOME REASON.
HE DIDN'T TRUST

HE USED LISTERINE

IT LOOKED ALRIGHT.

YOU KNOW?

XI@7HR| 2708 27152 Wite] Uztof| Sntstct. MX|of 0=
oHRO0 M JHQIT S ot M JHE|SHX| 92 =

1980 £ AZ0M AXEE =2l 0| &2F "LHM A M2 0] M(Pictures
Generation)'2| M-1Xt ZHQl 4

E2{(Lovise Lawler), EHE &11(Robert Longo), E|H = ZZIA(Richard
Prince) SS “42ei =™ 0[sl{7} & Z0|C}. 0| = & 2020
GO x| A= 2|ofl M m|FtA 2t BH7H 21 S H B|HE Z2lA,

>

x| Of| ADbA 0| H|E ME0|M EHS TA| Sl A0 MHS H elstH

FE eh=0f| A JHRIE S JH 2|t Mo GiCt. AT 0| S 2| HAIT}
S0l M @ 20| 22|2t =Hlptet. I 0[Z 0N gSdth= AT 2719
HAIE EAH S50 Zo|Ct B2 27t Sh=0iM XHAIo &ES

MEo|1 ALt FF THct

SE M 3N 22X ZE0| EMTCL. el 22|, £3| st=0i
XEe = d2i2[S0| ot o= Cret A7tE R & Xl & ASe
Ol= #2 H7IRE #2271, RE AVIRE R HIDNK ZEE
Eotsh= ZHICH X0l Mol ZIEe Z2{2| of| AB{${TH(Esther
Schipper)7t M 21t H|S2I0| M b= AT 27} EHNIH S JhA[ot A2
et ZHO|AUCH CHE RO M= o] HEE 0|0 7H Z|THBtCt.

Last but not least: Darren Bader.
Where to even begin? Technically
speaking, he is a sculptor,

but would be better described

2 O #lo|T 7 ATt
SARE AJHsoF x| 20|
e M2 ChcHs 3t Ho|H =
20| ot =2IHK T, as a poet of found objects.
A UAHE QE X9 AlQl'0|2t] Bader has injected heroin into
= afxpLto| lasagna (a combo of disparate

Aot Aot
SlZole =ols| A2 Ch2 Ay2tol pl‘eosures), filled a French horn
o M ttoin Tl with guacamole (a horn of.plenty),
ZES HELL, THX = 20 and offered cats for adoption
IS E *H 7| = Aot at MoMA PS1in his native New
10l =2 of pS1of A 1o York. He has also made AR art
Hiors XIS MAIZ AL} (seen recently at the Le_eu.m
o C= oo an Museum of Art), commlssmned.
HZ0= AROIES 2IZOISEUM  § set of comic books for the Venice
MEO|L, ML A HIMLH S Biennale, and penned uproarious
olsf| Ors} ol H| RHES 9|2 6HT | = texts. He invites his viewers to
som Azrst 2T Mct seethev.vorld atan obl!que angle,
! from which familiar objects
O[M 2= o=t ALE 0l MEL become new and strange-and
SHAA AKX = HAS full of possibility.
ANZIo 2 M&o| Rotet 7Hs o2
7bS & 0|2t 7| =8 KBt

1

CH #[0|H 2| (Untitled #5).
2

CHEt Hl0IEH 2| CAnother
Surfboard).

We are scratching the surface here, of course, and we are not even
discussing the superstar artists who have never had a one-person show
in Seoul. Consider just the “Pictures Generation” pioneers who

made their names in the early 1980s SoHo, like Cindy Sherman, Louise
Lawler, Robert Longo, and Richard Prince. None of those figures

has had a solo outing here (though the latter was paired with Pablo
Picasso by Page Gallery in 2020) but exhibitions of such giants will

no doubt happen eventually. So, too, will more and more shows

of fast-rising artists. People of both types regularly tell me how much
they want to present their work in Korea.

The bigger question is a perennial one: Will foreign galleries,
particularly those with branches in Korea, actually champion Korea'’s
influential artists—young and old, canonical and obscure? It was
refreshing to see Esther Schipper stage a group show of key emerging
artists from Korea this summer at both her Seoul branch and her
Berlin base. Let us hope that others follow her lead.
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